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Harmonic Elements  
- Basic Arpeggios and Scale to Chord Connections   

diatonic modes (Dorian, Phrygian, Lydian, etc.) 
melodic minor modes (Lydian-Augmented, Lydian Dominant, Altered, etc.) 
harmonic minor modes  
symmetrical scales (Diminished, Whole Tone, Augmented) 

-tritone sub 
-other subs (e.g. Coltrane, half-step ii V, or even arpeggiation of ii over the V) 
-passing tones 
-bluesy or blues scale  
-penta-tonics  
-modal approach  
-arpeggiation  
-bebop scale(s) 
-classic diatonic bebop 
-chromatic bebop (approach tones, chromatic passing-tones, surrounds, etc.)   
-approach tones 
-guild tones, could be specific such as “prominent use of 3rds” 
-upper extensions  
-use of upper extensions  
-triadic  
-upper extension triads  
-anticipating the chord 
-delayed resolution  
-use of piano Voicings for Improvisation 
-intervalic (4ths, 5ths, minor 3rds).  
-Diatonic Playing 
-parallel key centers 
-pivot or axis approach  
*It is possible to mix these, such as: “heavy use of bebop chromaticism through the use guild tones and upper extension.”  Or 
perhaps, “whole-tone scale with chromatic passing tones.”   
**You may also want to be specific such as: “Passage uses in and out penta-tonics extensively alternated between C major and 
F# major pentatonic and cadencing using an altered penta-tonic.”   
 
Melodic  
-melodic/singing or sing-able  
-melody solos (Variation or Embellishment of Melody as a Primary Device)   
-linear  
-motivic  
-motivic (2 to 3 ideas recycled) 
- Riff Solos/Snare Drum Shout Chorus Rhythms/Melodic Rhythms  
-quoting the melody  
-use of quotes from another tune 
 
Rhythm Elements 
-traditional (varied rhythms with melodic focus) 
-eighth notes 
-bebop eighths  
-heavy syncopation  
-heavy swing  
-12/8 reference  
-triplets or use of triplets; also “time-zone playing”.  
-poly-rhythm, such as 5:2  
-over the bar  
-hemiola  
-dotted quarters  

                                                        
1 Some of the best analysis often combines aspects of all these terms.  For example, describing a passage of Sonny Rollins might read:  Heavy 
syncopation and motivic playing, quoting the tune “Toot Toot Tootsie” cadenced by extensive linear playing using chromatic bebop surrounds.   



 
Time Feel  
-aggressive 
-laid back 
-behind the beat 
-on the beat 
-ahead of the beat 
-flex-time  
-speeding up/slowing down 
-swung 
-straight eights  
-specific feel reference: rhumba, etc.   
 
Texture 
-articulations 

articulate upbeats 
articulate downbeats 
articulate every note 
no articulation 
articulate peak notes with accent 
light articulation 
heavy articulation 
letting the line suggest the articulation  
ghost notes 
swallowed notes 
nun tongue, also called “dadin” or dead stroke articulation  
player imitation or reference of another player 

-vibratos 
fast 
slow 
wide 
thin 
starting points 
no vibrato (by a player who often uses vibrato) 
vibrato (by a player who uses vibrato sparingly)  

-swoops 
-scoops 
-falls 
-alternate or false fingering 
-quarter-tones 
-bends 
-half-valve  


